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*  Juan CASANOVA VICUNA (1895------), the conductor and composer, has

since 1920 conducted concerts of symphonic music in Santiago and Vina
del Mar. Casanova's suite of four pieces, Cuatro bosquejos, was performed
by the Orquesta Sinjonica de Chile on May 30, 1931, and his symphonic
poem, El Huaso y El Indioy on August 13, 1943.

Acario COTAPOS (1889-----) studied piano and composition in Santiago,

and in 1916 went to New York, where he took additional lessons with
ten different teachers, including Ernest Bloch. In New York Cotapos be-
came associated with the International Composers' Guild, under whose
auspices his Three Preludes for Orchestra were performed on February
8,1925. From New York, Cotapos went to Paris, where his Four Preludes
for Orchestra were given on May 10, 1930, and Voces de Gesta on June
21, 1933. Cotapos has also written L'Affel de la Terre (1926) and Le
Detachement Vivant (1928), for voice and chamber orchestra. Cotapos
has developed a technique of thematic mottoes. For instance, his Prelude
No. 4 for orchestra is based on a single combination, D-F-GJ-B-CJ-E-
FJ-G, used both harmonically and melodically. The only published music
by Cotapos is an excerpt from Voces de Gestay in a reduction for voice and
piano, and a piano Prelude printed by the University of Chile in 1938.

Pablo GARRIDO (1905-----), the conductor and composer, was born in

Valparaiso. At the age of eight, he lost his right leg in a trolley car ac-
cident, a handicap which, however, did not deter him from a musical
career. In 1923, he formed the first Chilean jazz band. On January 21,
1925, he presented in Valparaiso a program announced as a concert of
futurist music, which featured works of European modernists. He has
traveled widely in the Americas and in Europe, associating himself with
the intellectual and musical vanguard. As a result of his cosmopolitan
connections, he was arrested at Antofagasta in 1932 on a charge of being
a Soviet agent. This episode forced him to abandon Valparaiso and to
settle in Santiago, where he is now president of the Orchestral Syndicate.
Garrido has written two orchestral works, Fantasia Submarina for strings
and piano and Ra^sodia Chilena for piano and orchestra, the latter present-
ing a species of Chilean jazz. He conducted these scores for the first
time at a concert of his compositions given in Santiago on August 3, 1938.
'His other works on the same program were Ventana de Jazz, Interludio
Dramatico, Pieza a Cuatro y A^unte Ajro-Cubano (all for various instru-
mental combinations), and five songs. None of his compositions are pub-
lished. Fantasia Submarima and Rafsodia Chilena are in the Fleisher